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Y o u  m u st  a n sw e r  o n  t h e  e n cl o se d  a n sw e r  b o o kl e t .

Y o u  w i l l  n e e d :  A n sw e r  b o o kl e t  ( e n cl o se d )

Candidat es  may  t ak e t h eir s et  t ex t s  int o t h e ex am room,  but  t h es e mus t  N O T c ont ain p ers onal  
annot at ions ,  h igh l igh t ing or underl ining.

IN STR U CTIO N S
● A n sw e r  one q u e st i o n .
● F o l l o w  t h e  i n st r u ct i o n s o n  t h e  f r o n t  co ve r  o f  t h e  a n sw e r  b o o kl e t .  I f  yo u  n e e d  a d d i t i o n a l  a n sw e r  p a p e r ,  

a sk t h e  i n vi g i l a t o r  f o r  a  co n t i n u a t i o n  b o o k l e t .
● Y o u  m a y t a ke  yo u r  se t  t e xt  i n t o  t h e  e xa m  r o o m ,  b u t  t h i s m u st  not  co n t a i n  p e r so n a l  a n n o t a t i o n s,  

h i g h l i g h t i n g  o r  u n d e r l i n i n g .

IN F O R M A TIO N
● T h e  t o t a l  m a r k f o r  t h i s p a p e r  i s 2 5 .
● A l l  q u e st i o n s a r e  w o r t h  e q u a l  m a r ks.
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L Y N N  N O TTA GE:  Crumbs from the Table of Joy

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 1 ( a)  R e a d  t h i s p a ssa g e ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

Ernestine: B r o o kl yn  … e ve r yt h i n g  yo u ’ d  e ve r  n e e d  n o t  m o r e  t h a n  a  f e w  
b l o cks a w a y .  St r e e t s o f  j a g g e d  sl a t e ,  p e n n i e s st u ck i n  t h e  
cr e vi ce s;  I  co l l e ct e d  o ve r  t e n  ce n t s o n e  d a y .  St i l l ,  i t  w a sn ’ t  a n y 
p l a ce  t o  l i ve  …
[ She sits down. She is swathed in the brilliant, blue flickering 
light from a motion-picture projector.]
… u n t i l  I  sa t  i n  t h e  ci n e m a ,  T h e  F o x,  r i g h t  sm a ck b e t w e e n  
t w o  w h i t e  g a l s.  Oh  ye s!  [ Looks from side to side ]  P r a ct i ca l l y 
t o u ch i n g  sh o u l d e r s.  A n d  w e  a l l  w e p t .  W e p t  u n a b a sh e d l y .
[ ER M I NA  joins ER NEST I NE. They take each other’s hands.]
W a t ch i n g  o u r  b e a u t i f u l  a n d  w r e t ch e d  Jo a n  Cr a w f o r d ’ s 
e ye b r o w s a n d  l i p s b a t t l e  t h e i r  w a y t h r o u g h  o n e  h u n d r e d  a n d  
t h r e e  m i n u t e s o f  p u r e  u n a d u l t e r a t e d  d r a m a ,  w e  co u l d  b e  t r a g i c 
i n  B r o o kl yn .
[ ER NEST I NE and ER M I NA  weep softly. The sound of the 
projector rolling gives way to a distant radio. ]

Radio 
Broadcaster [ Offstage] : T o d a y Se n a t o r  M cC a r t h y b e g a n  –

[ In the distance the radio dial is switched and ‘Some Enchanted 
Evening’ plays. It continues to play softly throughout the 
duration of the scene.
 Lights rise on a sparsely decorated living room punctuated 
with an old standing radio/phonograph. On the mantle is a 
photograph of Sandra Crump, ER NEST I NE and ER M I NA ’s 
mother, smiling gloriously. Over the mantle hangs a huge 
photograph of Father Divine, the charismatic leader of the 
waning Peace Mission Movement, in his prime. G OD F R EY  sits 
in an armchair reading the daily newspaper with a magnifying 
glass, chuckling. The music from another apartment is barely 
audible, taunting the girls with possibility.]

Ermina: No w ?  W e l l ?
[ ER M I NA  awaits a response. G OD F R EY  doesn’t bother to 
look up from his newspaper.]

Godfrey: A i n ’ t  l i st e n i n g !
[ ER M I NA  walks tentatively over to the radio and flicks it on. 
She shoots a quick, wide-eyed glance at G OD F R EY . Radio 
laughter fills the room. ]

 Of f !
Ermina: A h !

[ ER M I NA  flips off the radio. Silence, except the distant music 
of ‘Some Enchanted Evening.’  ]

Godfrey: I t ’ s Su n d a y ,  g a l !
[ ER M I NA ’s leg shakes wildly, a nervous tic that is triggered 
when she becomes agitated. G OD F R EY  still doesn’t look up. ]
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Le g ’ s g o n n a  f a l l  o f f .
Ernestine [ To audience] :  A l m o st  d i d ,  b u t  t h a t  co m e s l a t e r .
Ermina [ Ventures] :  A i n ’ t  n o  u se  i n  h a vi n g  a  r a d i o .  M i g h t  a s w e l l  b e  a  

l o g ,  ’ l e a st  w e  co u l d  b u r n  i t  t o  ke e p  w a r m .
Godfrey: Y o u  sa ssi n g .
Ermina: Na h ,  si r !
Godfrey: Co u l d  h a v e  s w o r n  yo u  w a s .
Ermina: R e a l l y?  W e l l ,  I  a i n ’ t .
Ernestine [ To audience] :  T o m o r r o w  w e ’ l l  h a ve  n o t h i n g  t o  t a l k a b o u t  i n  

sch o o l .  A g a i n ,  w e  w i l l  m i ss  Amos ’n Andy.
Ermina: A g a i n  r u i n e d  b y F a t h e r  D i vi n e .  [ Rolls her eyes and turns 

toward the portrait of Father Divine hanging over the mantle ]

 ( from T h e  P r o l o g u e )

  H o w  d o e s No t t a g e  st r i ki n g l y co n ve y Er n e st i n e ’ s t h o u g h t s a n d  f e e l i n g s a t  t h i s  e a r l y 
m o m e n t  i n  t h e  p l a y?

O r 1 ( b)  Exp l o r e  h o w  No t t a g e  p o w e r f u l l y co n ve ys Er n e st i n e ’ s st r o n g  f e e l i n g s a b o u t  G e r t e .
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R  C SH ER R IF F :  Journey’s End

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 2 ( a)  R e a d  t h i s p a ssa g e ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

[ The SER G EA NT - M A JO R  comes down the steps.]
Stanhope: M o r n i n g ,  se r g e a n t - m a j o r .
S-M: M o r n i n g ,  si r .  W i r i n g  p a r t i e s a r e  j u st  i n ,  si r .  M a d e  a  d e ce n t  j o b  o f  

i t  –  r i g h t  d o w n  t o  t h e  su p p o r t  l i n e .
Stanhope: G o o d .  Eve r y t h i n g  q u i e t ?
S-M: I t ’ s a l l  r i g h t  o p p o si t e  ’ e r e ,  si r ,  b u t  t h e  g u n s a r e  g o i n ’  ’ a r d  d o w n  

so u t h .  ’ Ea vy  b o m b a r d m e n t .  No t  su r e  i f  i t  a i n ’ t  sp r e a d i n g  u p  t h i s 
w a y ,  si r .

Stanhope: V e r y l i ke l y  i t  i s.  T h e  o f f i ce r s a r e  co m i n g  u p  i n  a  m i n u t e .  T h e y’ l l  
st a n d  b y w i t h  t h e i r  p l a t o o n s.  I  m u st  st a y h e r e  a w h i l e  i n  ca se  o f  
m e ssa g e s.  I  sh a l l  co m e  u p  d i r e ct l y t h i n g s b e g i n  t o  h a p p e n .

S-M: V e r y g o o d ,  si r .
Stanhope: A r e  t h e  m e n  h a vi n g  t h e i r  t e a ?
S-M: Y e ssi r .
Stanhope: Le t  ’ e m  h a ve  a  d e ce n t  d r o p  o f  r u m .
S-M: A b o u t  ’ a r f  a g a i n ,  si r ?
Stanhope: Y e s.
S-M: I f  t h e  a t t a c k d o n ’ t  co m e ,  si r ,  ’ o w  l o n g  a r e  w e  t o  st a n d - t o ?
Stanhope: W e  m u st  e xp e ct  t h e  a t t a ck a n y t i m e  u p  t i l l  m i d d a y .  A f t e r  t h e n  I  

d o n ’ t  t h i n k i t ’ l l  co m e  t i l l  t o m o r r o w .
S-M: V e r y g o o d ,  si r .
Stanhope: W e  m u st  n a t u r a l l y m a ke  o u r  p l a n s t o  m e e t  t h i n g s a s t h e y 

h a p p e n .
S-M: Q u i t e ,  si r .
Stanhope: A l l  r i g h t ,  se r g e a n t - m a j o r .  I ’ l l  se e  yo u  u p  t h e r e  so o n .
S-M: Y e ssi r .

[ He salutes and goes away. M A SON brings in four little 
packets of sandwiches, and puts one packet on the table for 
ST A NH OP E.]

Mason: Y o u r  sa m b r i d g e s,  si r .  ’ A r f  b u l l y b e e f  a n d  ’ a r f  sa r d i n e .  Sa r d i n e  
o n  t o p ,  si r .

Stanhope: H o w  d e l i ci o u s.  No  pâté de foie gras ?
Mason: No  w h a t ,  si r ?
Stanhope: No  pâté de foie gras?
Mason: No ,  si r .  T h e  m i l km a n  ’ a sn ’ t  b e e n  ye t .

[ M A SON takes the other parcels to the left-hand dugout. 
ST A NH OP E pours a little whisky into his tea and the remainder 
of the content of the bottle into his flask. M A SON returns.]

Stanhope: G e t  d r e sse d  a s so o n  a s yo u  ca n .
Mason: Y e ssi r .
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[ M A SON goes out. T R OT T ER  comes in, fully dressed for the 
line.]

Trotter: A l l  r e a d y ,  sk i p p e r .  W a n t  m e  t o  g o  u p ?
Stanhope: Y e s.  I  t h i n k s o .  G o  r i g h t  r o u n d  t h e  l i n e  a n d  se e  e ve r yt h i n g ’ s a l l  

r i g h t .  I ’ l l  b e  u p  so o n .
[ Suddenly there comes the faint whistle and thud of falling 
shells – a few seconds between each. ST A NH OP E and 
T R OT T ER  listen intently, four shells fall, then silence. ]

Trotter: ’ Ul l o ,  ’ u l l o .
[ ST A NH OP E strides to the doorway, goes up a few steps, and 
looks out into the night. He comes slowly back. ]

Stanhope: Ove r  o n  La n ce r ’ s A l l e y –  so m e w h e r e  b y t h e  r e se r ve  l i n e .
[ There comes the louder thud of three more shells. ]

Trotter: T h a t ’ s n e a r e r .
Stanhope: B e t t e r  g o  u p ,  T r o t t e r .  Ca l l  t h e  o t h e r s.
Trotter [ at the left-hand dugout ] :  ’ I b b e r t !  R a l e i g h !  co m e  o n !  [ He lights 

a cigarette over the candle, lingers a moment, and slowly goes 
up the steps.] Ch e e r o ,  ski p p e r .  Se e  yo u  l a t e r .

Stanhope: Se n d  yo u r  r u n n e r  d o w n  t o  t e l l  m e  h o w  t h i n g s a r e  g o i n g .
Trotter: R i g h t o .

[ T R OT T ER  disappears into the dark. ]

 ( from A ct  3,  Sce n e  3)

  H o w  d o e s Sh e r r i f f  b u i l d  t e n si o n  a t  t h i s m o m e n t  i n  t h e  p l a y?

O r 2 ( b)  I n  w h a t  w a ys d o e s Sh e r r i f f  e n co u r a g e  yo u  t o  f e e l  sym p a t h y f o r  R a l e i g h ?
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W O L E SO Y IN K A :  Death and the King’s Horseman

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 3 ( a)  R e a d  t h i s p a ssa g e ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

[ ELESI N OB A  enters along a passage before the market, 
pursued by his drummers and praise-singers. 

Content removed due to copyright restrictions.
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Elesin: T h e  g o d s h a ve  sa i d  No .

( from Sce n e  1 )

I n  w h a t  w a ys d o e s So yi n ka  m a ke  t h i s su ch  a  f a sci n a t i n g  o p e n i n g  t o  t h e  p l a y?

O r 3 ( b)  H o w  d o e s So yi n ka  p o w e r f u l l y co n ve y Ol u n d e ’ s t h o u g h t s a n d  f e e l i n g s a b o u t  Y o r u b a  
t r a d i t i o n s?

Content removed due to copyright restrictions.
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W IL L IA M  SH A K ESP EA R E:  Twelfth Night

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 4 ( a)  R e a d  t h i s p a ssa g e ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

Viola: ’ T i s b e a u t y t r u l y b l e n t ,  w h o se  r e d  a n d  w h i t e
Na t u r e ’ s o w n  sw e e t  a n d  cu n n i n g  h a n d  l a i d  o n .
La d y ,  yo u  a r e  t h e  cr u e l l ’ st  sh e  a l i ve ,
I f  yo u  w i l l  l e a d  t h e se  g r a ce s t o  t h e  g r a ve ,
A n d  l e a ve  t h e  w o r l d  n o  co p y .

Olivia: O,  si r ,  I  w i l l  n o t  b e  so  h a r d - h e a r t e d ;  I  w i l l  g i ve  o u t  d i ve r s 
sch e d u l e s o f  m y b e a u t y .  I t  sh a l l  b e  i n ve n t o r i e d ,  a n d  e ve r y 
p a r t i cl e  a n d  u t e n si l  l a b e l l ’ d  t o  m y w i l l :  a s –  i t e m ,  t w o  l i p s 
i n d i f f e r e n t  r e d ;  i t e m ,  t w o  g r e y e ye s w i t h  l i d s t o  t h e m ;  i t e m ,  o n e  
n e ck,  o n e  c h i n ,  a n d  so  f o r t h .  W e r e  yo u  se n t  h i t h e r  t o  p r a i se  
m e ?

Viola: I  se e  yo u  w h a t  yo u  a r e :  yo u  a r e  t o o  p r o u d ;
B u t ,  i f  yo u  w e r e  t h e  d e vi l ,  yo u  a r e  f a i r .
M y l o r d  a n d  m a st e r  l o ve s yo u  –  O,  su ch  l o ve
Co u l d  b e  b u t  r e co m p e n s’ d  t h o u g h  yo u  w e r e  cr o w n ’ d
T h e  n o n p a r e i l  o f  b e a u t y!

Olivia: H o w  d o e s  h e  l o ve  m e ?
Viola: W i t h  a d o r a t i o n s,  f e r t i l e  t e a r s,

W i t h  g r o a n s t h a t  t h u n d e r  l o ve ,  w i t h  si g h s o f  f i r e .
Olivia: Y o u r  l o r d  d o e s kn o w  m y m i n d ;  I  ca n n o t  l o ve  h i m .

Y e t  I  su p p o s e  h i m  vi r t u o u s,  kn o w  h i m  n o b l e ,
Of  g r e a t  e st a t e ,  o f  f r e sh  a n d  st a i n l e ss yo u t h ;
I n  vo i ce s w e l l  d i vu l g ’ d ,  f r e e ,  l e a r n ’ d ,  a n d  va l i a n t ,
A n d  i n  d i m e n si o n  a n d  t h e  s h a p e  o f  n a t u r e
A  g r a ci o u s  p e r so n ;  b u t  ye t  I  ca n n o t  l o ve  h i m .
H e  m i g h t  h a ve  t o o k h i s a n sw e r  l o n g  a g o .

Viola: I f  I  d i d  l o ve  y o u  i n  m y m a st e r ’ s f l a m e ,
W i t h  su ch  a  su f f ’ r i n g ,  su ch  a  d e a d l y l i f e ,
I n  yo u r  d e n i a l  I  w o u l d  f i n d  n o  se n se ;
I  w o u l d  n o t  u n d e r st a n d  i t .

Olivia: W h y ,  w h a t  w o u l d  yo u ?
Viola: M a ke  m e  a  w i l l o w  ca b i n  a t  yo u r  g a t e ,

A n d  ca l l  u p o n  m y so u l  w i t h i n  t h e  h o u se ;
W r i t e  l o ya l  c a n t o n s o f  co n t e m n e d  l o v e
A n d  si n g  t h e m  l o u d  e ve n  i n  t h e  d e a d  o f  n i g h t ;
H a l l o o  yo u r  n a m e  t o  t h e  r e ve r b e r a t e  h i l l s,
A n d  m a ke  t h e  b a b b l i n g  g o ssi p  o f  t h e  a i r
Cr y o u t  ‘ Ol i v i a ! ’  O,  yo u  sh o u l d  n o t  r e st
B e t w e e n  t h e  e l e m e n t s o f  a i r  a n d  e a r t h
B u t  yo u  sh o u l d  p i t y m e !

Olivia: Y o u  m i g h t  d o  m u ch .
W h a t  i s yo u r  p a r e n t a g e ?

Viola: A b o ve  m y f o r t u n e s,  ye t  m y st a t e  i s w e l l :
I  a m  a  g e n t l e m a n .

Olivia: G e t  yo u  t o  yo u r  l o r d .
I  ca n n o t  l o ve  h i m ;  l e t  h i m  se n d  n o  m o r e  –
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Un l e ss p e r ch a n ce  yo u  co m e  t o  m e  a g a i n
T o  t e l l  m e  h o w  h e  t a ke s i t .  F a r e  yo u  w e l l .
I  t h a n k yo u  f o r  yo u r  p a i n s;  sp e n d  t h i s  f o r  m e .

Viola: I  a m  n o  f e e ’ d  p o st ,  l a d y;  ke e p  yo u r  p u r se ;
M y m a st e r ,  n o t  m yse l f ,  l a cks r e co m p e n se .
Lo ve  m a ke  h i s h e a r t  o f  f l i n t  t h a t  yo u  sh a l l  l o ve ;
A n d  l e t  yo u r  f e r vo u r ,  l i ke  m y m a st e r ’ s,  b e
P l a c’ d  i n  c o n t e m p t !  F a r e w e l l ,  f a i r  cr u e l t y .  

[ Exit.]

 ( from A ct  1 ,  Sce n e  5)

  H o w  d o e s Sh a ke sp e a r e  m a ke  t h i s m o m e n t  i n  t h e  p l a y so  r e ve a l i n g ?

O r 4 ( b)  Ex p l o r e  t h e  w a ys i n  w h i ch  Sh a ke sp e a r e  p o r t r a ys M a l vo l i o  a s a  co m i c ch a r a ct e r .
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W IL L IA M  SH A K ESP EA R E:  Othello

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 5 ( a)  R e a d  t h i s p a ssa g e ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

Othello: G o o d  M i ch a e l ,  l o o k yo u  t o  t h e  g u a r d  t o - n i g h t .
Le t ’ s t e a ch  o u r se l v e s t h a t  h o n o u r a b l e  st o p ,
No t  t o  o u t sp o r t  d i scr e t i o n .

Cassio: I a g o  h a t h  d i r e ct i o n  w h a t  t o  d o ;
B u t ,  n o t w i t h st a n d i n g ,  w i t h  m y p e r so n a l  e ye
W i l l  I  l o o k t o ’ t .

Othello:  I a g o  i s m o st  h o n e st .
M i ch a e l ,  g o o d  n i g h t .  T o - m o r r o w  w i t h  yo u r  e a r l i e st
Le t  m e  h a ve  sp e e ch  w i t h  yo u .  [ To D ESD EM ONA ]

Co m e ,  m y d e a r  l o ve ,
T h e  p u r ch a se  m a d e ,  t h e  f r u i t s a r e  t o  e n su e ;
T h a t  p r o f i t ’ s ye t  t o  co m e  t w i xt  m e  a n d  yo u .  –
G o o d  n i g h t .  

[ Exeunt OT H ELLO, D ESD EM ONA  and Attendants.]
[ Enter I A G O.]

Cassio: W e l co m e ,  I a g o ;  w e  m u st  t o  t h e  w a t ch .
Iago: No t  t h i s h o u r ,  Li e u t e n a n t ;  ’ t i s n o t  ye t  t e n  a  cl o ck.  Ou r  g e n e r a l  

ca st  u s t h u s  e a r l y f o r  t h e  l o ve  o f  h i s D e sd e m o n a ;  w h o  l e t  u s 
n o t  t h e r e f o r e  b l a m e .  H e  h a t h  n o t  ye t  m a d e  w a n t o n  t h e  n i g h t  
w i t h  h e r ;  a n d  sh e  i s sp o r t  f o r  Jo ve .

Cassio: Sh e  i s a  m o s t  e xq u i si t e  l a d y .
Iago: A n d ,  I ’ l l  w a r r a n t  h e r ,  f u l l  o f  g a m e .
Cassio: I n d e e d ,  sh e  i s a  m o st  f r e sh  a n d  d e l i c a t e  cr e a t u r e .
Iago: W h a t  a n  e ye  sh e  h a s!  M e t h i n ks i t  s o u n d s a  p a r l e y t o  

p r o vo ca t i o n .
Cassio: A n  i n vi t i n g  e ye ;  a n d  ye t  m e t h i n ks r i g h t  m o d e st .
Iago: A n d  w h e n  sh e  sp e a ks,  i s i t  n o t  a n  a l a r m  t o  l o ve ?
Cassio: Sh e  i s i n d e e d  p e r f e ct i o n .
Iago: W e l l ,  h a p p i n e ss t o  t h e i r  sh e e t s!  Co m e ,  Li e u t e n a n t ,  I  h a ve  a  

st o u p  o f  w i n e ;  a n d  h e r e  w i t h o u t  a r e  a  b r a ce  o f  Cyp r u s g a l l a n t s 
t h a t  w o u l d  f a i n  h a ve  a  m e a su r e  t o  t h e  h e a l t h  o f  t h e  b l a ck 
Ot h e l l o .

Cassio: No t  t o - n i g h t ,  g o o d  I a g o .  I  h a ve  ve r y p o o r  a n d  u n h a p p y b r a i n s 
f o r  d r i n ki n g ;  I  co u l d  w e l l  w i sh  co u r t e sy w o u l d  i n ve n t  so m e  o t h e r  
cu st o m  o f  e n t e r t a i n m e n t .

Iago: O,  t h e y a r e  o u r  f r i e n d s –  b u t  o n e  cu p ;  I ’ l l  d r i n k f o r  yo u .
Cassio: I  h a ve  d r u n k b u t  o n e  cu p  t o - n i g h t ,  a n d  t h a t  w a s cr a f t i l y 

q u a l i f i e d  t o o ,  a n d  b e h o l d  w h a t  i n n o va t i o n  i t  m a ke s h e r e .  I  a m  
u n f o r t u n a t e  i n  t h e  i n f i r m i t y ,  a n d  d a r e  n o t  t a sk m y w e a kn e ss 
w i t h  a n y m o r e .

Iago: W h a t  m a n !  ’ T i s a  n i g h t  o f  r e ve l s.  T h e  g a l l a n t s d e si r e  i t .
Cassio: W h e r e  a r e  t h e y?
Iago: H e r e  a t  t h e  d o o r ;  I  p r a y yo u  ca l l  t h e m  i n .
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Cassio: I ’ l l  d o ’ t ;  b u t  i t  d i sl i ke s m e .  [ Exit.]
Iago: I f  I  ca n  f a s t e n  b u t  o n e  cu p  u p o n  h i m ,

W i t h  t h a t  w h i ch  h e  h a t h  d r u n k t o - n i g h t  a l r e a d y ,
H e ’ l l  b e  a s  f u l l  o f  q u a r r e l  a n d  o f f e n ce
A s m y yo u n g  m i st r e ss’  d o g .  No w  m y  si ck f o o l  R o d e r i g o ,
W h o m  l o ve  h a t h  t u r n ’ d  a l m o st  t h e  w r o n g  si d e  o u t w a r d ,
T o  D e sd e m o n a  h a t h  t o - n i g h t  ca r o u s’ d
P o t a t i o n s p o t t l e  d e e p ;  a n d  h e ’ s t o  w a t ch .
T h r e e  e l se  o f  Cyp r u s –  n o b l e  sw e l l i n g  sp i r i t s,
T h a t  h o l d  t h e i r  h o n o u r s i n  a  w a r y d i s t a n ce ,
T h e  ve r y e l e m e n t s o f  t h i s w a r l i ke  i sl e  –
H a ve  I  t o - n i g h t  f l u st e r ’ d  w i t h  f l o w i n g  c u p s,
A n d  t h e y w a t ch  t o o .  No w ,  ’ m o n g st  t h i s f l o ck o f  d r u n ka r d s
A m  I  t o  p u t  o u r  Ca ssi o  i n  so m e  a ct i o n
T h a t  m a y o f f e n d  t h e  i sl e .

 ( from A ct  2,  Sce n e  3)

  I n  w h a t  w a ys d o e s Sh a ke sp e a r e  m a ke  t h i s m o m e n t  i n  t h e  p l a y so  co m p e l l i n g ?

O r 5 ( b)  Exp l o r e  h o w  Sh a ke sp e a r e  p o w e r f u l l y co n ve ys Ot h e l l o ’ s j e a l o u sy .
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P e r m i ssi o n  t o  r e p r o d u ce  i t e m s w h e r e  t h i r d - p a r t y o w n e d  m a t e r i a l  p r o t e ct e d  b y co p yr i g h t  i s i n cl u d e d  h a s b e e n  so u g h t  a n d  cl e a r e d  w h e r e  p o ssi b l e .  Eve r y 
r e a so n a b l e  e f f o r t  h a s  b e e n  m a d e  b y t h e  p u b l i sh e r  ( UCLES)  t o  t r a ce  co p yr i g h t  h o l d e r s,  b u t  i f  a n y i t e m s r e q u i r i n g  cl e a r a n ce  h a ve  u n w i t t i n g l y b e e n  i n cl u d e d ,  t h e  
p u b l i sh e r  w i l l  b e  p l e a se d  t o  m a ke  a m e n d s a t  t h e  e a r l i e st  p o ssi b l e  o p p o r t u n i t y .

T o  a vo i d  t h e  i ssu e  o f  d i scl o su r e  o f  a n sw e r - r e l a t e d  i n f o r m a t i o n  t o  ca n d i d a t e s,  a l l  co p yr i g h t  a ckn o w l e d g e m e n t s a r e  r e p r o d u ce d  o n l i n e  i n  t h e  Ca m b r i d g e  
A sse ssm e n t  I n t e r n a t i o n a l  Ed u ca t i o n  Co p yr i g h t  A ckn o w l e d g e m e n t s B o o kl e t .  T h i s i s p r o d u ce d  f o r  e a ch  se r i e s o f  e xa m i n a t i o n s a n d  i s f r e e l y a va i l a b l e  t o  d o w n l o a d  
a t  w w w . ca m b r i d g e i n t e r n a t i o n a l . o r g  a f t e r  t h e  l i ve  e xa m i n a t i o n  se r i e s.

Ca m b r i d g e  A sse ssm e n t  I n t e r n a t i o n a l  Ed u ca t i o n  i s p a r t  o f  Ca m b r i d g e  A sse ssm e n t .  Ca m b r i d g e  A sse ssm e n t  i s t h e  b r a n d  n a m e  o f  t h e  Un i ve r si t y o f  Ca m b r i d g e  
Lo ca l  Exa m i n a t i o n s Syn d i ca t e  ( UCLES) ,  w h i ch  i s a  d e p a r t m e n t  o f  t h e  Un i ve r si t y o f  Ca m b r i d g e .
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